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192 THE CLASSICAL JOURNAL 

of 12896. 12-14 and 1289 a. 7-11, and 20 ff.; and that they present mutually 
inconsistent accounts of the parts of the state. Newman's argument for their 
retention is a credible one. Immisch has cast overboard a large part of the 
older critical baggage, and in its stead has given valuable references to the 
citation and Forileben of the Politico,. 

J. G. Winter 
University or Michigan 



Das Forileben der horazischen Lyrik seit der Renaissance. By 
Eduard Stemplinger. Leipzig: Teubner, 1906. M. 8. 

The author has been previously known by a considerable number of studies 
of the influence of Horace on individual writers. He now essays to knit these 
and other works together into a continuous web. The treatise is divided into two 
parts, one general and the other specific. In the former, following an imposing 
and useful bibliography, are contained chapters on Horace in world-literature, 
in romance and drama, in parody and travesty (a richer field than might have been 
supposed), and in translations, on settings of the Horatian odes to music, and on 
Horatian themes in art, especially engraving and painting. In the latter part, 
the Odes and Epodes are taken up individually in order, with a brief bibliography 
of the translations of each, and a readable sketch, with numerous quotations, of 
the mode of treatment of the prototype in the hands of the more prominent authors 
who have touched upon it. German and French literature are abundantly drawn 
upon, Italian and English to a much less degree. Pope, for example, is mentioned 
in the bibliography, but what is perhaps the best-known and most classically 
perfect of his echoes of Horace ("Happy the man whose wish and care") is not 
mentioned in the article on the second Epode. Herrick does not even find a place 
in the bibliography! Can it be that Mr. Stemplinger is unacquainted with that 
delightful quintessence of the classic nectar ? Nor is any trace of the work of the 
charming modern writers of society-verse to be found in this volume. Evidently 
a treatise on Horace in England is yet to be written. Inferences from resemblance 
are sometimes pushed too far by Mr. Stemplinger, according to the common fault 
of searchers for such things. The allusion of Schiller's Wallenstein to death as a 
long sleep, for example, might just as well be due to Moschus (3. in, imupbv 
dirvov) as to Horace (Carm. iii. n. 38, longus somnus), and might just as well be 
due to neither. Could not even a Schiller think of death as a sleep without owing 
the idea to the direct influence of some specific ancient ? But on the whole we 
may well be heartily thankful for what Mr. Stemplinger has given us, especially 
from the two great continental literatures. School teachers will find his book 
useful in their work, let us hope, for the many musical settings of Odes and Epodes 
— sometimes half-a-dozen for a single ode — of which he prints the score in full. 

E. T. M. 



